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about the 
artist
Jimmi Buscombe
Jimmi Buscombe is a professional artist based in 
Warrnambool, on the Great Ocean Road in Victoria, 
Australia. He specialises in highly detailed public art, 
wildlife art, anamorphic art, chalk art & murals, creating 
stunning representations of his subjects. The creative aim 
within his work is to offer a sense of joy and deeper 
connection to place through reflections of the natural 
world and the people, flora and fauna that inhabit it. 
He has currently installed over 60 murals across Australia 
and the USA including works for Zoos Victoria, The 
Victorian State Government, numerous councils and 
organisations and three major works as part of the 
Australian Silo Art Trail.



from the project  brief
This project will provide mural artists with an opportunity to add to their portfolio of work and undertake a 
challenging and rewarding project which will inspire and give pride to the people of Ivanhoe. We’re 
seeking to work with someone who wishes to embrace and help celebrate our community. We will be 
accepting expressions of interest from artists from a range of locations.  The successful artist, if required to 
travel, will gain an opportunity to visit a unique location, and experience our strong community culture and 
iconic landscape. 

Community feedback strongly supports artwork that: 
• Celebrates Ivanhoe’s history and origins, including the railway, freight and mail services, Cobb & Co, 

wool and pastoral industries, merino sheep, camel or dray transport, and key historical figures 
connected to the town. 

• Acknowledges Aboriginal culture and connection to Country, with respectful representation of local 
Indigenous people, stories, totems, and/or traditional art elements 

• Reflects the natural landscape, including Ivanhoe sunsets and sunrises, night skies, and local wildlife 
such as sheep, cattle, goats, kangaroos, emus and horses. 

• Creates a distinctive, regionally unique artwork that encourages visitation, social media sharing, and 
pride of place.



 

the concept design
The full concept is designed as a transitional  
day/night mural, offering visitors the chance for a unique 
and interactive experience that, at the time of writing, only 
exists at one other silo/water tower artwork in Australia 
and possibly in the world.   
The glow in the dark paint used is a semi transparent 
product during the day, and as such we are able to paint it 
over the top of daytime elements without sacrificing their 
visual impact. This allows us to explore more design 
elements without the risk of overcrowding the final design.   
The mural celebrates much of Ivanhoe’s broad cultural 
history and origins as well as its extraordinary landscape 
and it’s diverse and significant flora and fauna. 



 

main concept element
As requested by the Ivanhoe Water Tower Mural Art Project 

Committee, the main design element reflects the important and 
historic railway of Ivanhoe. Research highlighted the significant 

Indian Pacific Railway, with Ivanhoe being a vital rail town for crew 
changes on this transcontinental line on its long journey between 

Sydney and Perth.  The inaugural journey of the Indian Pacific 
Railway occurred on February 23 1970, and as such, a 1970s Indian 
Pacific train engine*, set in a central NSW landscape was chosen as 

the main element for the concept design.  

(*this could easily be changed to a different train if required)       



 further design elements 
It was important to expand on the initial Indian Pacific Train landscape for the final concept.  I explored different 
ideas from the brief, from a consultation meeting with the operations manager, and from my own Ivanhoe research. 
The significance of the pastoral and agricultural industry, and more specifically livestock grazing, led to the 
inclusion a stockman mustering cattle (or potentially sheep) as a hero element in the design.  
Further research of native flora highlighted the semi-arid grasslands of Wallaby Grass and Mitchell Grass as well 
as native Sturt Desert Pea, all which which are spotted throughout the concept’s landscape.   
The native Pink Cockatoo, or Major Mitchell Cockatoo, considered a threatened species in Australia, holds 
significant cultural, ecological and historical relevance to the arid inland region that is Ivanhoe. The presence of 
these birds is often seen as an ecological indicator of healthy semi-arid woodland ecosystems, and as such they are 
included in the mural both in the sky above and foreshortened in the foreground with Sturt Desert Pea.  Both the 
Pink Cockatoo and the Sturt Desert Pea are often depicted to represent the unique flora and fauna of semi-arid 
Australia, symbolising resilience and survival in a harsh, dry environment. 
The Mulga tree is also included in the presented concept design.  The Mulga tree is a hardy, drought resistant 
Australian Wattle that is a culturally significant tree to Indigenous Australians including the Paakantyi people of the 
region.  These trees, known as “Gundaboloui” have been long revered by indigenous Australians for their utility 
and versatility, the wood being used as tools and weapons, the foliage as medicine and the seeds for nutrition.   
Red Kangaroos are the final element in the daytime mural concept, and act as a crucial cultural, ecological and 
spiritual keystone. For thousands of years they have been a powerful totem, traditional food source and symbol of 
survival in the semi-arid landscape.

https://baarkindji.weebly.com/introduction-to-the-paakantyibarkindji-culture.html


The project brief mentions the importance of acknowledging  
Aboriginal culture and their long and deep connection to 
Country.  The Paakantyi people, who live along the Darling 
River, share a cultural connection to Gugurmin (the Dark Emu 
or Emu in the Sky) which is a culturally significant, widely 
recognised dark-constellation in Australian Aboriginal 
astronomy.  The Dark Emu is formed not by stars, but by the 
dust lanes (dark patches) within the Milky Way. It is often 
discussed in the context of the Murray-Darling Basin, where 
the sky-map reflects the management of the land.   
The dark constellation of Gugurmin is included in the glow in 
the dark design concept as the night time sky, painted in celebration of its cultural and historic significance.** 
The glow paint also highlights the Indian Pacific train, illuminating its headlight, shining brightly across the landscape.   
The other main Glow in the Dark element is the full moon, which sits proudly in the sky (but hidden during the day by 
the image of the sun).  The moon’s silvery blue light will be further displayed by painting glow in the dark paint on the 
leading edges of the train, the Pink Cockatoos, the Stockman, Angus cattle and the kangaroos. 

** permission may need to be sought for the use of the Dark Emu

glow in the dark design elements

https://incubator.wikimedia.org/wiki/Wp/nys/Weitj_(Emu_in_the_sky)


 the canvas



 day time  
concept design

Water Tower Mural Design - day  
240º wrap around  

with staircase in shadow

Water Tower Mural Design  
240º wrap around  

In situ (artist’s impression)



 night time  
concept 

design

Water Tower Mural Design - night 
240º wrap around  

with staircase in shadow

Actual Glow in the Dark  
paint coverage 

(mural artwork removed)



 

for an animation showing the transition from a daytime mural  
into night time Glow in the Dark mural, click HERE

day/night mural transition animation

https://www.jimmibuscombe.com/ivanhoemuralproject


 installation process
Proper installation of these large scale murals is an incredibly important part of the process to ensure we have a long-lasting and vibrant 
mural for many years to come. Correct equipment, high quality materials and good technique are all important parts to the installation 
process.  
As is commonly stated, a paint job is only as good as its surface preparation, so proper wall preparation is essential.  Before the artwork is 
started, it is important to prepare the surface of the water tower so the paint has a good, clean surface to adhere to.  The first step is a 
high pressure wash, cleaning the entire surface of the water tower using a commercial grade pressure washer.  Next, depending on the 
material and quality of the substrate, a high adhesion primer is applied using a Graco airless spray gun.  We use Haymes Elite Prepcoat, 
which is an all surface tricoat primer of superior quality.  Once that is applied, the water tower is ready for its artwork. 
For large scale water towers and silos, scaling up an artwork is quite tricky because the surface is round, so traditional “projection” or 
“squiggly grid” methods usually used on flat walls are not suitable. For curved surfaces, the old-school “grid” method works best.  
Essentially the artwork is gridded up, and a matching ratio grid is drawn onto the water tower surface using builders crayons and chalk 
lines.  Then the artwork is replicated, going from square to square, referencing the artwork grid and transferring the information across to 
the water tower grid.  
Once the design is outlined, its time to add colour.  For this, a high quality product is essential for the longevity of the mural. We use 
Haymes low sheen Exterior Solashield because Haymes are an Australian company making Australian paints for harsh Australian 
conditions. Haymes paints come with a 20 year guarantee against blistering, peeling and flaking. Depending on the concept design, the 
paint is applied using many methods and equipment. Sky textures and clouds are often painted using a Wagner XVLP hand held spray 
gun.  Treetops are painted using textured sponges and lambswool mitts.  Grasses can be painted with large brushes or even dustpan 
brushes or brooms.  The mural design is painted from background to foreground, with the sky and distant landscapes being first, and the 
foreground design elements being the final embellishments.  By the time the mural artwork is fully painted, it is typically covered with two 
to four coats of low sheen Solaguard across the entire mural.   
After final coat of paint, it is time for the UV and anti graffiti clear coat.  For this we use Haymes Single Pack Anti Graffiti UV Clear.  This 
product is designed to suit the Haymes paints used in the mural painting process, and being made by Haymes, is again designed for 
harsh Australian conditions.   
With the inclusion of Glow in the Dark elements in this mural proposal, the final stage of installation is the application of the glow in the 
dark paint.  This is installed using brushes and a Wagner XVLP spray gun. It is painted after the clear coat stage because the clear coat has 
a UV filter in it, and the Glow in the Dark paint requires UV light in order to glow.  The glow paint we use is imported from the United 
States from Technoglow.  It is the highest rated glow paint in the world and comes in several colours.  For our mural we have chosen Blue, 
Green and Turquoise which we believe best reflects the Ivanhoe night sky and other glow elements.  Technoglow are world leaders in 
glow paint manufacturing, and their products have rechargeable lifespans of over 30 years (they say “indefinite” because they have yet to 
test it beyond 30 years). The brightest glow paint is the green colour, which once fully charged can glow for up to 12 hours, fading fairly 
quickly in the beginning, and then very slowly fading to nothing across many hours.  



Thank you for the opportunity to put forward a concept design for this, stage two of the Ivanhoe Water Tower 
Mural Project.  I love opportunities to work with stakeholders and community members on such important and 
exciting projects as these.  
Please see my concept design as a Version 1.  If you are pleased with the design, but would like to see small 
changes to some of the elements, I am more than happy to have that discussion with you.  The budget for 
Concept Design does contain one round of alterations if required, and I do understand that these large scale, 
community focused projects are a collaboration with all involved, so I am always open to any suggestions. 

I hope you like what I’ve put together for you and I look forward to hearing your response.  

Kind regards, 

Jimmi Buscombe 
0430 444 054


